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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 
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THE 


K ARN «a ORGANS 


_ Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 


OUR AIM has not been to see how cheaply an organ can be 
built, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free of the 
SoLE EuROPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEWMAN ST., LONDON, W. 




















WMibe @Rusical Wy orld 


IS ON SALE AT THE 
PROMENADE CONCERTS, COVENT GARDEN. 


METZLER & CO.’S NEW PUBLICATIONS. 


The Rose Queen Waltz, 


Composed by A. G. CROWE. 


Performed every evening at Freeman Thomas’ Promenade Concerts, 

Covent Garden. Piano Solo (beautifully illustrated), 2s. net. Vocal 

Part 2d. Tonic-Sol-fa, 2d. Full Orchestra, 2s. net. Small 
Orchestra, 1s. 4d. net. 











Also performed at Freeman Thomas’ Promenade Concerts, Covent 
Garden, with great. success :— 

KITCHEN LANCERS. By Epwarp Rayner. Specially Illus- 
trated by E. J. WHEELER, Esq, 2s, net. 

WHITE MOUSIE QUADRILLE, By Warwick WILLIAMs. 
Beautifully Illustrated 2s. net. 

KETTLE-DRUM POLKA. By A. SkKRImMsHiRE, 
Illustrated. 2s net. : 

MARITA WALTZ. By E. H. Prout. 
2s, net. 


Beautifully 
Beautifully Illustrated. 


ORCHESTRAL PARTS NOW READY. 


METZLER’S RED ALBUM 


Nos. I, 2 and 3 are now ready. 


In handsome cover specially illustrated for this new series by 
E. J. WHEELER, Esq. 


Price One Shilling 





METZLER & CO., 42, Great MartsoroucH Sr., Lonpon, W. 


= 
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Special Hotices. 


SIXTH TRIENNIAL 
BRISTOL MUSICAL FESTIVAL, 


Colston Hall. 








TUESDAY, WEDNESDAY, THURSDAY, FRIDAY, 
OCTOBER, 16, 17, 18, 19, 1888, 


TugsDAY MorNING :—ELIJAH (Mendelssohn), 

TugsDAy Eveninc:--IPHIGENIA IN TAURIS, Act i, Soli and Chorus 
(Gluck) ; Festival Overture in C, Op. 124 (Beethoven) ; Concerto, Pianoforte and 
Orchestra, in A minor (Schumann) ; Two;Légendes, Nos, 9 and 10, from Op. 55 
(Dvorak) ; Overture, Ruy Blas (Mendelssohn) ; and Vocal Selections. 

WEDNESDAY MoRNING:—FOURTH MASS, IN C MAJOR (Cherubini) ; 
THE ROSE OF SHARON (Mackenzie). 

WEDNESDAY EVENING:—ROMEO AND JULIET, Dramatic Symphony, 
Soli and Chorus (Berlioz) ; Overture, Euryanthe (Weber) ; Ballet Music, from 
Polycuete: @ Pan, 4 Bellona, ¢ Venus, @ Bacchus (Gounod) ; Huldigung’s March 
(Wagner) ; and Vocal Selections, etc. 

THuRsDAY Morninc:—THE GOLDEN LEGEND (Sullivan); FIRST 
WALPURGIS-NIGHT (Mendelssohn),. 

Tuurspay Eveninc:—GRAND EVENING CONCERT — including : 
Pastoral Symphony (Beethoven); Traume (Study for Orchestra) (Wagner); 
Introduction and Closing Scene from Tristan and Isolde (Wagner); Lustspiel 
Overture (Smetana); Orchestral Suite, in D (Dvorak) ; and Vocal Selections, etc, 

FripAY MoRNING.—MESSIAH (Handel), 


Principal Bocalists: 
Madame ALBANI, Miss ANNA WILLIAMS, Madame PATEY, 
: Madame TREBELLI, Madame BELLE COLE, 
Mr. CHARLES BANKS, Mr. EDWARD LLOYD, Mr. WATKIN MILLS, 
Mr. MONTAGUE WORLOCK. Mr. SANTLEY. ; 
Cuorus: THE MEMBERS OF THE BRISTOL FESTIVAL CHOIR. 
Cuorus Master: Mr. D. W. ROOTHAM. 
ORGANIST: Mr. GEORGE RISELEY. 











CDA oe 0.0 sis aig csccaeveancegtchaepetign’ tadusst saci iea ene oe Sir Charles Hallé. 
PRICES OF ADMISSION, MORNING AND EVENING:— 
Secured Seats. Unsecured. 
RRA Se 
_ 
First Division. Second Division: 
Single Tickets for any one Concert we we @15 O oto 6 ° 7 
Four Tickets for any one Concert if applied for 
before October 8th =... oo one «. 210 0 116 0 140 
Single Seat for all Seven Performances .. a a 3.3 6 220 
Tickets, Programmes, &c-, at the Ticket Office, Colston Hall, Bristol. Cheques, etc. pay- 
able to Sin Geornce W, Epwarps, Treasurer. HENRY COOKE, Hon. Sec. * 





ATURDAY CONCERTS, CRYSTAL PALACE.—The 33rd 
Annual Series of the World-renowned Saturday Concerts will COMMENCE 
THIS DAY, SATURDAY, October 13, at 3. Vocalist, Mdlle. Elvira Gambogi. 
Pianoforte, Mr. Fritz Hartvigson. ‘Conductor, Mr. August Manns, 








ATURDAY CONCERTS, CRYSTAL PALACE.—The Pro- 

gramme THIS DAY, SATURDAY October 13, at 3, will include Overture 

to ‘*The Magic Flute” (Mozart), Symphony No, 1 in C (Beethoven), Air des 

Bijoux ‘‘ Faust ” (Gounod), Concerto for pianoforte and Orchestra No. 1 in E flat 

(Liszt), Concerto Overture “‘ The Dowie Dens 0’ Yarrow” (Hamish MacCunn), 

Aria ‘Si t’amo ” (Muzio Scevoia) (Handel), and Rhapsodie ‘‘ Espana ” (Chabrier), 
first time in England, 


itary CONCERTS.—CRYSTAL PALACE.—Tickets for 
numbered stalls (transferable) for the 20 concerts, two guineas, Full par- 

ticulars on application to the manager, Crystal Palace, S.E. 

single concert, half-a-crown ; unnumbered seats, 6d. and Is, 


RYSTAL PALACE.—SATURDAY CONCERT.—Oct. 20, at 

3 o’clock.—Voealist, Madame Valleria; Violinist, M. Johannes Wolff.— 
The Programme will include Overture to “* Preciosa” (Weber) ; Symphony No, 2, 
in E flat (Goldmark) ; Concerto for Violin and Orchestra (Godard ; ‘Tank %s 
ea * (Wagner); and Incidental Music to ‘‘The Merchant of Venice” 
(Su ivan}. —Seats, 6d. to 2s, 6d. Admission to Palace, as. 6d. before 5, 1s. after, 
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[Professional Cards. 


The subscription for a“ card” space in these 
columns ts £1 10s. for six months, or £1 per 
qguarter—payable in advance, including copy of 
the paper each week, Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
1382, Strand, London, WAC. 


Conductors and Composers. 








Tenors. 
Mr. BARTON McGUCKIN 


(Operas, Concerts, and Oratorio), 
clo Mr. ALFRED MOUvL, 


26, OLp Bonp STREET, W., 





Or, 270, Etcin AVENUE, MAIDA VaLE, W. 





Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
1, MILNER SQUARE, 


Lonpov, N. 





Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N, W. 
Mr. F. KILVINGTON HATTERSLEY, 
(Professor of the PRS 0 se and Conductor), 
17, FINSBURY PaRK VILLAS, ° 
GREEN LANEs, N. 








M:. ALBERT VISETTI, 
(Professor of Singing. Compectr, and Conductor), 
12, WESTBOURNE PARK TERRACE, WwW, 
Mr. F. Sr. JOHN LACY, 
(Professor of Singing. Composer, aad Vocalist (Baritone), 
FitzRoy MANSION, CHARLOTTE STREET, 
Firzroy SQuARE, W. 
H. MARTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor) 
Address—7, W1MPOLE S.LREET, 
CAVENDISH SQuARE, W. 


Mr. LOUIS N. PARKER, A.R.A.M. 


(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 
Mr. G. W. L. MARSHALL-HALL 
Gives essons in Composition and Dramatic Singing, 
151, RUCKLIDGE AVENUE, 
WILLESDEN Junction, N. W. 


Mr. 





Vocalists —Sopranos, ie, 


Madame VAL LERIA 
(Opera and Concerts) 
BoswortH Housg, Huspanp’s Bosworru, 
‘ Rucpy. 
Miss EDITH DESMOND 
(Opera and Concerts), 
clo NoLaN & Jackson. 





Miss Miss KATE FLINN 


(Concerts and Orat *rio), 
41, WELBECK STREET, 
CavVENDISH Square, W 
Miss AGNES LARKCOM 


Has removed to 
158, PoRTsDOWN Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concerts and Oratorio), 
29, ALBANY ‘STREET, REGENT’S 5 Park, N. W. 


Contraltos.. ; 
Miss JOSEPHINE CRAVINO 


(Concerts and Oratorio) 
2, SEDGMOOR VILLAs, 
Private Lessons given. CAMBERWELL, S.E. 


Miss MARY E. DAKIN, R.A.M. 
(Mez, Sop.), 
(Ballad, Oratorio, etc.) 
31, MONMoUTH Roan, 
a BAYSWATER, Lonvon, W. 
Miss LENA LITTLE 
(Concerts), 
42, NorFoLk Square, Hype Park, W. 


Madame OSCAR POLLACK € 


(Concerts), 
56, Ducuess Roan, 
EDGBASTON, BIRMINGHAM. 


Miss AGNES JANSON requests that 
all communications respecting engagements 
may be sent to her new address, 36, ALBION 
Pace, HypDE Park W.; or to Mr. N. VERT, 
6, CorK STREET, W. 














| Mr. 





(Concerts and Vratorio), 
OLD TRAFFORD, MANCHESTER. 


| Mr. SEYMOUR JACKSON 





PAYNE CLARKE 
(Concerts and Uratorio), 
28, DEVONSHIRE STREET, | Istincton, N. 
Mr. J. DALGETY HENDERSON, 
GorTHIc LODGE, 
LORDSHIP LANE, S.E. 








Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AFENUE, 


SHEPHERD’s § Bush, W. 
Mr. BERNARD LANE, 


40, STANLEY GARDENS, 
BELSIZE Park, W. 








Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
Vita D’EsTE, 





Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. ALFRED Mout (sole agent), 
26, OLD Bonp Street, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), fda, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &e. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
Garden Parties : 121, Adalat Road, N.W.: 











MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address: ‘‘ HEALEY’s AGENCY,” LonDon 


Madame LILIAN NORDICA (Soprano) 


(Opera, Oratorio, Concert), 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W.. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), ( Soprano) 
Business Manager, W. B. HEa.ey, 
10A, WARWICK STREET, W. 














Miss FLORENCE EMERSON (Soprano) 


(Concerts, Oratorio, At Homes, Etc) 
Business Manager, W. B. HEAL EY, 
10A, WARWICK STREET, W 





| Mdlle LOUISE LABLACHE (Mez, Sop.) 


LAKE Como, ITALY. | 
| 


| Mr. W. ESMOND, 


24, UpPER Mount StREgi, DUBLIN. 


Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor ODOARDO@ Bark, 
60, MARGARET STREET, W., 


Or, 97 Tat BOT RoaD, BAYSWATER, W. 








Baritones. 
“WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 
clo N. Vext, Esq., 
6, CoRK STREET. 


Mr. 





FREDERICK KING 


(Concerts and Oratorio), 
19, (CANFIELD GARDENS, S. HAMPSTEAD. 
NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 

West DuLwicu, S.E. 

. JOSEPH LYNDE 

(Oratorio, Opera, and Concert), 
63, STAFFORD PLACE, 

BuckincHaM Gate, S.W. 


Mr. 





Mr. 








" Pupils visited and received. 





. ALBERT REAKES 
(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER Roab, 
NoTrinG ‘Hitt, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Or atorios, and Operas), 
70, PoRTSDOWN RoaD, Marpa VALE, W. 








Harp. 
Mr. W. T. BARKER 


(Concerts, At Homes, Receptions), 
49, EpurY STREET, BELGRAVIA, S.W. 


(Opera and Concert), 
Business Manager, W. B. HEALEy, 
104, WARWICK STREET, W. 





| Mdile. HELENE HASTREITER (Contr.) 


(Opera, Oratorio and Concert), 
Business Manager, W. B. Heavey, 
10A, WARWICK STREET, W. 





| Madame BELLE COLE (Contralto) 


(Oratorio and Concert), 
Business Manager, W. B. HEAey. 
IOA, WARWICK STREET, W. 





| Miss MARGUERITE HALL — (Contralto) 


(Oratorio and Concert), 
Business Manager, W, B. HEALEy, 
I0A, Warwick STREET, W. 
Miss FALCONAR (Contralto), 
(Oratorio Concerts Etc.) 
24, OPPIDANS RD, PRIMROSE Hitt, N.W 
or Business Manager, W. B. Haury, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 
28, BELSIZE Roap, N.W., 
Or, Sole Agent, W. B. Heat EY, 
IOA, WarRWICK STREET, W. 
. JOHN PROBERT (T enor) 


(Oratorio and Concert), 
Business Manager W. B. Heatry, 
104, WARWICK SrRreer, W 


. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. HEa.ey, 
IOA, Warwick STREET, W. 


. VAUGHAN EDWARDES (Baritone) 
(Concerts and Oratorio) 
Business Manager, W, B. HEA.ry, 


IOA, WARWICK STREET, W. 




















eae 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, Dorset STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 
Simplified.” ros. 6d. 











} 
| 


. MULES BROWN (Baritone), 
(Oraterio and Concert), 
Business Manager, W, B. HEA.ey, 
10A, WARWICK STREET, W. 
. HENRY POPE (Bass) 
(Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEy, 
10oA, WARWICK STREET, W. 








io 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 
“ VYELBANA,” 99, ANERLEY Roap, 
ANERLEY, S.E. 





| 


Herr WALDEMAR MEYER (Solo Vinst) 
Concerts, At Homes, Etc.) 
Business Manager, W. B. Hea.ey, 
104, WARWICK STREET, 
REGENT STREET, Ww. 
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Fnstitutes and Colleges. 


OYAL ACADEMY OF MUSIC. Instituted 1822. Incorporated 
by Royal Charter 1830. Under the immediate patronage of 
The Queen and the Royal Family. 
Principal—Dr. A. C. MACKENZIE. 
The NEXT FORTNIGHTLY CONCERT OCTOBER 20. 
Tenterden Street, Hanover Square. fOHUN GILL, Secretary. 


OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporatad by Royal Charter, 1883. 
President—H.R.H. THe PRINCE OF WALEs, K.G. 
Director—S1k GEORGE Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT will be in October. 





RURY LANE—AUGUSTUS 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 1.15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 1588. 
By PENRY HAMILTON and AUGUSTUS HARRIS. 
Box-office open daily from ten till six. 


HARRIS, 





‘HE ARMADA at DRURY LANK.—Winifred Emery, 
Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor Stevens, A. Beaumont, Henry Loraine, 


Zz Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 


Regulations and all information may be obtained of the Registrar, Mr. GEORGE | 


WATSON, at the College. CHARLES MORLEY, Hon. Sec. 


‘TRINITY COLLEGE, LONDON. For MUSICAL EDUCA- 
TION and EXAMINATION, etc-, and the Granting of Certificates and 
Diplomas in Music. Instituted 1872. 
President, THE RiGHT Hon. THE EARL OF ABERDEEN. 

The NEXT STUDENTS’ CONCERT will take place on Tuesday, Novem- 
ber 6, at 7 o’clock. The HALF-TERM, when New Students are received, 
commences on November 5. Prospectus and all particulars on application to the 
Sce.etary. —— 
THE BONAVIA HUNT PRIZE FOR MUSICAL HISTORY. 








The Academical Board will award a Prize of Three Guineas for the best Essay 
on ‘‘ English Opera from Purcell to Balfe.” All Members, Students, and Pupils, 
or Members of enrolled Institutions being eligible to compete All MSS. must be 
sent in, addressed to the Secretary, on or before November 30, 1888. Regulations 
on application By order ot the Academical Board. 

Mandeville Place, Manchester Square, W. 

HE LONDON ACADEMY of MUSIC, St. George’s Hall, 

Langham Place, W. ; at 2, Harrington Gardens, South Kensington ; and at 
1, Old Steine, Brighton. 
PRINCIPAL—Professor WYLDE, Mus. Doc. Cantab. 

Piano—Dr. Wylde, J. F. Barnett, MM. Henseler, Lowman, Trew, Roche, 
Mattei, Bromell, Lehmeyer. 

Singing--M. Garcia, Visetti, Raimo, G Garcia, Denza, Badia, Bonetti, 
Romili, Mesdames Della Valle, Rose Hersee, and Badia. 

Violin—Pollitzer, Ludwig, Erba, Harp—Oberthiir. Cello—Pezze. 

Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the Course of Instruction in Four Studies. 


Prospectus by post. _ C. TREW, Hon. Sec. 


UILD OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. Parron—THe Ricut Rev. THe Lorp Bisiuop 
oF LONDON. 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription: Professional Orzanists (Associates), tos. 6d. per 
Amateurs (Members), 15s, per annum; Life Subscription, 5 guineas. 
Prospectus and further particulars may be abtained from the Hon. Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 


USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 
Macirone. F. J. HOLLAND, Chairman. 


OUR BOYS AND GIRLS. 


JARENTS seeking ENGLIsH or ForEIGN ScHOoLs, TuTORS, or 
GOVERNESSEs for their children, are invited to write fully to 
. F. MOON, M.C.P., 
8s, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite information, free of charge. 


Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Com- 
panions are also recommended. Hours 11 till 3. Saturdays close? 


To Orchestral and Choral Societies, 


ALFRED MAPLESON, 
473, LEICESTER SQUARE,. LONDON, W.C. 


( Opposite the Alhamora). 
Music Librarian and Copyist to H.M. The Queen, also the Philharmonic Society, 
Richter, Sarasate Concerts, &c. LENDS ON HIRE Orchestral and Vocal 














annum ; 














_ Music of every kind—OV?ERA, CONCERTS and FESTIVALS supplied. 
SOLE AGENTS IN LONDON FOR 
RICHARD WEICHOLD’S TESTED (DRESDEN) VIOLIN STRINGS. 
Which surpass all others, 
MUSIC 


See Testimonials from Joachim, Carrodus, Sarasate, &c. 


COPYING A SPECIALITY. 








| 


| 





West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, WY. S, Parkes, H. Denvil, 

F, Thomas, F. Collins, and Harry Nichols. 

i ee ARMADA.—The unanimous praise bestowed upon this 
historical drama and grand spectacle by the leading Press of the country is 

nightly endorsed by the crowded audience which fill Drury Lane Theatre at each 

performance. . 


A Ne ARMADA.—It is impossible in an advertisement to give 
an idea of the volumes that have been written enthusiastically commending 
this play to the attention of the lovers of the artistic, the beautful, and the true. 


HE ARMADA.—In consequence of the great success of “The 
Armada,” and, in response to numerous requests, another MATINEE will 
be gien on SATURDAY. October 20, at 1.30. 


*AVOY.—Proprietor and Manager, R. D’Oyly Carte. — THIS 
EVENING, at 8.20, the New and Original Opera, in two acts, by W. S. 
Gilbert and Artnur Sullivan, entifled THE YEOMEN OF THE GUARD; or, 
The Merryman and his Maid. Preceeded at 7.20 by MRS. JARRAMIE’S 
GENIE. Doors open at seven. Box office open nine a.m. till eleven p.m. 


AVOY.—THE YEOMEN OF THE GUARD, MORNING 
PERFORMANCE EVERY SATURDAY, at 2.30. Doors open at two. 


HE JODRELL (late Novelty) THEATRE, Great Queen Street, 
Lorg Acre, Sole Lessee Mrs. Churchill Jodre’l.—Mrs. Churchill Jodrell has 
much pleasure in announcing the engagement of the famous Russian National 
Opera Company, who will appear on WEDNESDAN, October 17, in’ Anton 
Rubinstein’s grand Opera, THE DEMON, with the following powerful cast, and 
the celebrated Moscow Chorus of 30 singers: The Demon, M. Michael Winogradow; 
Prince Gudal, M. Weisshoff; Tamara (his daughter), Mdlle. Wieber; Prince 
Sinodal (betrothed to Tamara), M. Bogatirew ; the Angel of Light, Mdlle. Olga 
Puskowa ; Servant to Sinodal, M. Ljarow; Maid to Tamara, Mdlle. Gordjewa. 
Musical Director, Signor Guiseffe Truffi. Morning Performance, Saturday, Oct. 
20, and every Saturday. No Fees of any description. Cloak-rooms and Pro- 
grammes free. Notwithstanding the great expense of this engagement, there will 
be no increase in the prices of admission, which are as follows: Private Boxes, 
Two and Three Guineas ; Stalls, 1os. 6d.; Dress Circle, 6s. 6d. ; Upper Circle 
(numbered and reserved), 3s. ; Pit, 2s. ; Gallery, ts. Box office open on Monday 
next, where seats may be secured, and at all Libraries. Business Manager, 




















| Col. H. J. Sargent. 





R. & MRS. GERMAN REED’S ENTERTAINMENT. 
L Under the Management of Mr. ALFRED GERMAN REED and Mr. Corngy 
Grain.—TO-DAY, at three. Artists: Miss Fanny Holland, Miss Kate Tully, 
Mr. Corney Grain, Mr. Ernest Laris, Mr. Walter Browne, and Mr. Alfred 
German Reed. —St. George’s Hall, Langham Place. Stalls, §s. and 3s. 
Admission, 2s. and Is. No fees. 


\ ANTED, AN HEIR.—TO-DAY, at three, written by Malcolm 


|¥ Watson, music by Alfred J. Caldicott. ibid 

VOTE — Mr. Corney Grain’s New Musical Sketch, entitled 
. JOHN BULL ABROAD, will be given for the First time MONDAY 
EVENING next, October 15.—Mr. & Mrs. German Reed’s Entertainment, 
St. George’s Hall, Langham Place, W. 


W.G. THOMAS'S PIANOS II 


ARE the BEST and cheapest in the market. 
Professors and others will find an advantage by 
Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. Contracts taken for large quantities. 
Old Pianos bought for Cash, or taken in exchange, 











sending for the Free Illustrated lists. 





RES. so 
W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, N.W 


A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINT MENT 


These Remedies have stood the test of FIFTY YSARS EXPERIENCE, 
and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. ‘hey are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 

of disease. Sold by all Chemists and Patent Medicine Vendors. 


} ly at THOMAS HOLLOWAY'S ESTABLISHMENT, 
Monninaeret 1S OXFORD STREET, LONDON. 
N.B,—Advice gratis at the above address, daily, between the hours of rr and 3, or by letter. 
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Facts and Comments. 


M. Gabriel Fauré is at present occupied in completing 
a new lyrical work, the libretto of which, taken from the 
fairy-legends of France, has been furnished by M. Henry 
Cochin. 


According to Dr. Gottschalg, who was an intimate friend 
of Liszt, there is no truth in the statement that a posthumous 
oratorio by that master, entitled “ Via Crucis,” has been dis- 
covered. What has been found is simply a collection of 
choruses to be sung at the twelve “ Stations of the Cross.” It 
seems, however, that Liszt left behind him the unfinished 
score of an oratorio, “Saint Etienne,” which he had not 
touched for twenty years. 

Schumann’s Early Letters, translated by May Herbert, 
and with a preface by Sir G. Grove, have just been published 
in a cheap form by Messrs, G. Bell & Son. 


The funeral of the late Professor Ella took place on 
October 5, at Brompton Cemetery. Among those present 
were Lord Clarence Paget, Messrs. G. A. Osborne, W. H. 
Cummings, E. H. Turpin, H. Lazarus, H. Goodban, J. 
Belcher, T. L. Southgate, Arthur Coleridge, Duncan Davison, 
&c. A number of ladies were also present. A preliminary 
service was held in St. Peter’s, Eaton Square. 


Avis a MM. /. F. Rowbotham, Matthew Cuddlepug, Esq., et Cie.: 

Dr. von Biilow has stated that he will not publish the 
brochure in which, it was announced, he was about to attack 
the “ New Wagnerians.” He has even destroyed the material 
which he had collected for the work. “I am still strong 
enough,” he says, “to be of assistance to musical art without 
making myself conspicuous by mischievous proceedings of 
this sort.” Dr. von Biilow has reached the age when a man 
sees that the puny clamours of juvenility have no real place in 
the highest life, and that an artist should be occupied more 
nobly than in petty recriminations and childish pugnacities, 
But then, Dr. von Biilow is a great artist, and—! 

Mr. G. W. L. Marshall-Hall, the purchase of whose music- 
drama, “ Harold,” by a Continental agent we recently chron- 
icled, has been appointed conductor of the choral and 
orchestral societies of the “ London Organ School.” 


We are indebted to 7he City Press for the following :— 
“The will of Mr. William Chappell, F.S.A., late of 53, 
Upper Brook Street, a partner in the firm of Messrs. Cramer, 








Beale, and Chappell, music publishers, who died on August 
20 last, was proved on October Ist, by Mr. Thomas Patey 
Chappcil and Mr. Samuel Arthur Chappell, the brothers and 
executors, the value of the personal estate being sworn under 
a nominal amount. 

“ The will of Mr. Henry Littleton, late of 1, Berners Street, 
and Dunedin House, Sydenham, proprietor of the house of 
Novello, Ewer, and Co., music publishers, who died on May 
11th last, was proved on September 29, by Mr. Alfred Henry 
Littleton and Mr. Augustus James Littleton, the sons and 
executors, the value of the personal estate exceeding £8,000. 
Thetestator bequeaths £ 10,000 each to his daughters, Elizabeth 
Ann and Amy Eliza, which sums are to bear interest at seven 
per cent., and are not to be called in till 15 years after his 
death, or till his business is sold; and £500, his household 
furniture and effects, and an annuity of £700 to his wife, Mrs. 
Sarah Eliza Littlet n. The residue of his property he leaves 
to his sons Alfred Henry and Augustus James, and he expresses 
a wish that they will continue to carry on his business, and 
keep the name of “ Novello” in the style or name of the firm.” 


The first rehearsal of Dudley Buck’s “ Light of Asia,” by 
the Novello Choir, will be held on Tuesday next, at the 
Store Street Rooms. 

That tricksy Ariel, the electric light, seems to find keen 
delight in annoying those who congregate in theatres and 
concert halls. At St. James’s Theatre last season, and more 
recently at Birmingham, he was responsible for not a little 
discomfort and danger. But at the Court Theatre at Munich 
he succeeded but a few days since in eclipsing his previous 
efforts, and himself ; for the performance had to be abandoned 
altogether in consequence of the obstinacy of the electric light, 
which refused to be lit at all. It would be interesting to know 
if the sprite is in any way moved to these freaks by the nature 
of the performances which he is called on to endure. If 
statistics could be compiled, we should soon learn whether it 
be Wagner, Handel, or Rossini, who excites his wrath. Or is 
the actual darkness in which he plunged the good people of 
Munich perchance symbolical of the gross mental darkness in 
which certain musicians and critics sit ? 


The comic opera, “The Barber of Bagdad,” by Peter 
Cornelius, has been recently produced at Prague with extra- 
orcinary success. The work has, indeed, been received with 
great favour wherever it has been heard. Possibly, our great 
grandchildren may hear this, and a few other novelties, on the 
English stage. 

Apropos of operatic novelties, and variety of repertoires, we 
commend to the nctice of Mr. Augustus Harris the following 
list of the operas given at the Frankfort opera-house between 
Sept. 1. and Sept. 29:—‘“Carmen,” “Trumpeter of Sik- 
kingen,” “Die Walkiire,” “Rigoletto,” “‘Tannhaiiser,” 
“ Lohengrin,” “ Silvana,” “Don Giovanni,” “Die Meistersinger,” 
“La Juive,” “Traviata,” ‘“ Le Cid,” “The Magic Flute,” “11 
Trovatore,” “ Mignon,” “ Siegfried,” “La Prophéte,” “Wild- 
schiitz,” “ Faust,” “ Figaro,” “Otello.” This is something like 
variety. The only opera of which two performances were 
given was “ Lohengrin.” By the bye, was not something said 
the other day about the extinction of Wagner ? 

We regret to announce the death, at the age of sixty, 
of Herr Martin Miiller, who for nearly twenty years was the 
conductor of the London German Liederkranz. 


Nikita has departed for a time, but those who admire 
juvenile singers may find consolation in the person of Miss 
Fanny Joyce, who made her début at Covent Garden on 
Saturday last. This young lady, who is reputed to be 
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Nikita’s senior by twelve months only, possesses a soprano 
voice of considerable power and compass, and her style is 
unusually mature. Miss Joyce must be considered a distinct 
acquisition to the Covent Garden artists. 





Sullivan’s “ Mikado” is now being performed daily at a | 


Danish circus at Stockholm, but in a strange fashion—no | tne most thorough synthesis of facts will enable us to give a satisfactory 


words are given, but each piece is acted and danced. Such 
is fame! 





IS WAGNERISM A FAILURE? 


TO THE EDITOR OF THE ‘‘ MUSICAL WORLD.” 


S1r,—So the Wagner bubble has burst! Mr. Rowbotham’s essay | 


in the Wineteenth Century, in which he foolishly takes up this unten- 
able position, was severely criticised in your last week’s issue by Mr. 


attacks ; for they only serve to repel all judicial minds. The re- 
solution of the matter will not be found in these or similar diatrib« s, 
but in polemics of a widely different character if controversy can keep 
the matter at all. 

Let us remember the words of M. Gutmann : “Das muss allerdings 
ein grosser Mann sein, gegen den seit zwei Dezennien ein ganze Welt 


» 


Kampft ;” and never to try to persuade ourselves that anything but 


| explanation of so extraordinary a phenomenon as Richard Wagner. 


L. N. Parker; now allow me to give the finishing stroke with a few | 


plain statistics. 


The “ Bayreuther Taschen-Kalender ” for 1888 tells us (and the | 


statement is an authoritative one) that between July 1, 1886, and 


July 1, 1887 six hundred and forty-one performances of Wagnerian | 
music-dramas have been given in forty-four German towns! The | 


names of these towns and the number of performances at each are 
also given, but the statement would take teo much space for quotation 
here. It should be mentioned, however, that these six hundred and 
forty representations comprised 


157 performances of Lohengrin, 


131 a Tannhauser, 
103 pe Die Walkiire, 
86 i Hollander, 
37 < Siegfried, 
35 ” Rienzi, 
31 a Rheingold, 
26 re Meistersinger, 
21 “5 Gotterdammerung, 
14 “a Tristan. 


The “Kalender ” for 188g will not be issued for another month | 


or two, so that I cannot give you the figures for the subsequent years. 
But 641 performances in the year ending July, 1887, is surely a won- 
derful aggregate, and an unanswerable rejoinder to Mr. Rowbotham’s 
statement that the bubble has burst. These figures leave out of the 
reckoning other countries, such as Italy, Denmark, Holland, Sweden, 
Spain, Russia, and America, &c., each of which is well to the fore 
with stage representations. Facts such as these are stubborn things, 
and no amount of wild and harebrained attacks can rob them of their 
force. 


It is perfectly true that for the last two or three years Wagnerian | 


performances in London have been few and far between, but this has 
been owing to the fact that no German operatic company has visited 
us. To rejoin that no German operatic company has been to 
London because London does not want any more Wagnerian per- 
formances, implies, also, that it does not want Weber's operas and 
* Fidelio,” and the other beautiful works that constitute the German 
companies’ répertoires. This I do not fancy Mr. Rowbotham will be 
inclined to admit. The next German company that comes to 
London, and we shall not have to wait very long, will give us plenty 
of Wagner, depend upon it! They know well enough that, although 
they may in a few individual instances have lost money, it is the 
greatest attraction they can offer to the public. 

A striking featifre in Mr. Rowbotham’s article is that he has not 
one solitary good word to say for Wagner. The quotation of 
Wagner’s poetry in translations is simply an inexcusable attempt to 
possess himself of an unworthy weapon, and a ruse which it is 
reprehensible for so good a scholar to employ. Methods of warfaré and 
misrepresentation like that with which the article abounds were 
thought to have died an unlamented death years ago, but no! the 
author of the last history of music seeks to revive them. From 
criticism like his to that chronicled by Herr Tappert in his ‘ Mor- 
terbuch der Unhoflichkeit ” is but a step. ‘Viel Schimpf, viel Ehr’,,” 
says an old German proverb, and Wagner is a remarkable instance 
of its truth. No! Whatever fate is in store for the Wagnerian 
drama it cannot be influenced disadvantageously by such unworthy 


} 








I am, Sir, 
Faithfully yours, 
CHARLES DOWDESWELL, 
Joint Hon. Sec. London Wagner Society. 


Brantwood, Clapham Common, 
October 10, 1888, 








THE CHARITY CONCERT. 
FROM THE FRENCH OF JULES SANDEAU. 
( Concluded.) 


An illness of Bergtre compelled us to prolong our stay at Car- 
pentras. For the few days that we stopped there nothing was talked 
of but the concert, the Comtesse de R , and the mysterious 
stranger. , Each lost himself in conjectures more absurd than his neigh- 
bours. As there was no other subject of conversation at the dinner- 
table of the “ Three Mewing Cats,” my friend Jacques was soon in a 
ferocious temper. Weary of hearing always about music, one fine 
morning he harnessed Bergére, who was scarcely convalescent, and 
we set out at a gentle trot, he swearing roundly that he would never 
set foot again in that evil place, and [ bearing one of the most 
gracious memories of my youth. And I will ever defend you against 
all scoffers, yon town with the embattlemented ramparts! And you 
will always seem to me full of beauty and harmony, city beloved of 
Petrarch! I never write your name without reverence, Carpen- 
tras; and, as long as I live, you shall not lack a friendly tongue 
to answer your enemies. 

Our journey finished as it had begun, the one dreaming, the 
other smoking. We visited Nimes, Arles, Montpellier, Marseilles. 
We had the misfortune to lose Bergtre at Alais: the noble beast 
died in the stable. When he had finished his business and collected 
from different places several thousand francs which he had inherited 
from an old aunt, Jacques bought a little horse, which he named 
Bistouri, in memory of his first master, a terribly barbarous 
surgeon, and we returned to our village with this new companion, I 
came back as I had started, but disturbed and troubled, eagerly 
scanning every post-chaise that passed us on the road, and bearing 
in my heart confused voices and vague forms which had not been 
there at starting. Bistouri turned us over three times, and we arrived 
home without more accidents. 

The following year my friends threw the reins on my neck, and 
let me loose in Paris. I haunted the opera and concert-rooms, but 
I heard no more the voice I sought, save, indeed, in my dreams, 
where I heard it always. The most admired accomplishments made 
me smile ; the most highly applauded songs found me distraught and 
indifferent ; the idols of the boxes and stalls seemed to me unworthy 
of the ovations they received. In spite of their pomp and splendour, 
all the performances to which I went with the crowd left me sad 
and disenchanted. I had then a young friend, who was a great lover 
of music, passionately fond of sweet songs and voices. We went to- 
gether to the lyric. theatres, and we returned together at night, arm in 
arm, he joyously and enthusiastic, I vexed and weary. When he 
asked me why I was so, I used to answer with the unfinished sentence 
that became a by-word between us—“ Ah, had you only been present 
last year at a charity concert given at Carpentras—” And that he 
should interrupt me and laugh at your name, O town for ever dear, 
where for the first time I heard that harmonious spirit sing, who 
stayed on earth long enough only to charm the world! 

Discouraged, I had at last begun to listen only to the song of my 
memory, and for some months I did not accompany my little comrade 
in his excursions. Winter arrived; it was the first“1 had spent in 
Paris. Oné day, my friend entered my room, as radiant and tri- 
umphant as Christopher Columbus after he had, discovered America. 
He too had, only the evening before, discovered a new world ; he 
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chad discovered the Théatre-Italien. The boy told me of its wonders, 
and assured me that one might venture to go, “even after having been 
present at the Charity Concert at Carpentras.” Ishook my head 
incredulously. He insisted, but uselessly; I had no wish for new 
experiences ; other cares engrossed me ; and finally—must I say it?— 
I was jealous for the voice which sang in my heart, as jealous as a 
lover for the beauty of his mistress, and I felt that it would hurt me 
to meet her rival. 

After that, scarcely a day went by on which my little dilettante 
friend did not return to the charge. After each night at the Bouffes, 


he used to come, long after midnight, and sit at the foot of my bed, | 


and God only knows what raptures of enthusiasm he made me 
undergo. More than once was I tempted to treat him as Jacques 
had treated me at Carpentras. I must acknowledge that at last he 
had greatly piqued my curiosity, and awakened my musica! emotions. 
He talked above all of two queens of song who shared the crown ; I 
burned and trerabled at the same time to hear and see them. 

At last, one evening (I shall remember it all my life), I had read 


the title of “Othello” on the posters; in one of those thick fogs | 
| chamber compositions moreover must by no means be overlooked, 


that sometimes envelop Paris like a shroud, I added myself to the 
crowd which was besieging the door of the Theatre-Italien. After an 
hour of waiting, in the icy mist which pierced me to the bones, the 
crowd wound on slowly, like the rings of a snake stretching itself out. 
I was one of the last to penetrate into the sanctuary. I should say, 
rather, I did not penetrate at all. I found the temple invaded, and 


it was only after some trouble that I got the privilege of a.stool ina | 


At the stroke of eight I felt a sort of shudder pass through | 
| Cousine,” was played by Mr. W. H. Holmes at one of my father’sconcerts 


lobby. 
all. The curtain rose, and so complete was the religious silence, that 
for some time I could hear the last chords of the orchestra echoing, 
rising slowly like a cloud, floating over the motionless crowd, and 
breaking in the roof like waves shattered against the rocks that en- 
close them. I could see nothing, but every sound reached me. I 
listened enchanted ; I seemed to hear the gates of heaven-open, and, 
ungrateful wretch that I was, I was forgetting Carpentras, when sud- 
denly there was a movement in the crowd, and a thrice-repeated 
volley of applause greeted the appearance of Desdemona. I tried to 
see the young Venetian, but a living wall hid from me theatre and 
stage. The crowd again was silent. Desdemona sang. At the first 
notes of that clear voice I trembled from head to foot. 

Could it be true? Was I deceiving myself? Was I not the sport of 
some illusion? and was this indeed the voice of my dreams? I 
tried to break through the wall which shut me out of the theatre ; 
but tried in vain, and fell back upon my chair. I hesitated and 
doubted still; but when I heard the notes of the Willow Song, I 
could doubt no longer—it was she! When the curtain fell, I con- 
trived, after a desperate struggle, to reach the orchestra. The curtain 
was soon drawn up again amid the loud applause of the assembly, who 
called for Desdemona; and Desdemona appeared. The very 
light shook with the ‘cries of enthusiasm, which seemed unend- 
ing; flowers rained upon the stage, the boxes flashed with jewels, 
white and red shawls were waved in the heavy-scented air. Modest 
and simple in the hour of triumph, I knew her at once ; it was she, it 
was the wandering angel who once on her way had amused herself by 
singing to the poor of Carpentras. Her name had been called from 
the boxes and the stalls, but I had not been able to distinguish it. 

“What is the name of the singer who has been playing 
Desdemona?” I asked of my neighbour. 

He looked at me curiously, as if I had just arrived from the Congo. 

“MARIE MALIBRAN,” he said. 

Alas! Nothing availed to soften the heart of Death the pitiless, 
neither so much genius nor so much grace, the love of the people, 
nor the power of her glory and beauty. It was because the Cruel One, 
as the old poet has said, had stopped his ears; not otherwise could 
he have dared to strike her. 





PROFESSOR SIR GEORGE ALEXANDER MACFARREN. 
His Lire AND WorK. 


A PAPER READ BEFORE THE COLLEGE OF ORGANISTS BY 
Henry C. BANISTER. 
: (Continued from page 787). 
With his later years Macfarren, so to speak, renewed his youth by 
opening out to himself a new career as a composer, entering on the 
composition of oratorios, thus making quite a new departure. “St. 


_ not a formed opinion. 





-for some reason, Mendelssohn was asked to play it. 








John the Baptist,” composed for the Gloucester Festival, was, however, 
not performed at it, but owing to circumstances not necessary to re- 
late, although redounding to Macfarren’s honour, was performed first 
at the Bristcl Festival on October 23, 1875, and achieved a great 
success, being afterwards performed, and equally well received, in 
London. This was followed by “The Resurrection,” for the Bir- 
mingham Festival in 1876; “Joseph,” for the Leeds Festival in 1877; 
and subsequently ‘‘ King David.” I believe the general verdict has 
been most in favour of “St. John the Baptist,” at all events until the 
production of “King David.” Personally, from the imperfect 
acquaintance I have been able to make, I have been inclined 
to place “Joseph” higher still; but this is only an impression, 
By this series of oratorios I suppose Mac- 
farren is best known as a composer to the present generation, and 
perhaps will continue to be so. In addition to all these works that I 
have enumerated there are several symphonies, one an early work in 
C sharp minor, another a comparatively recent production in E minor, 
composed for the Philharmonic Society; also a violin concerto, a 
pianoforte concerto, a flute concerto, and various overtures. His 


consisting of quartets, a quintet in G minor, for the pianoforte and 
strings, including a double bass ; a trio for the pianoforte and strings, 
originally performed by Madame Dulcken, and recently revived by 
Mr. Ernest Kiver’at one of his chamber concerts ; besides several 
smal] pianoforte pieces, three solo sonatas, one in A major, another 
in E flat, and a more recent one in G minor, composed for his 
eminent pupil, Miss Agnes Zimmermann. The first, named “Ma 


in 1844. I think it was this one which was to have been performed 
by him-at one of Macfarren and Davison’s Concerts, but he failing 
He, however, 
declined also ; though, in a letter dated June 6, 1844, he says: “I 
need not tell you with how great a pleasure I would have played 
your Sonata to-morrow if I possibly could—for I hope you know this. 
And you also know that it is with true and sincere regret that I must 
say that I am not able to undertake the task which you propose to me.” 

He then proceeds to explain that his many engagements pre- 
vented his making himself acquainted with the Sonata, at such short 
notice, so as to do it justice. At that concert, however, he played 
his own Trio in D minor. 

Macfarren’s smaller works are innumerable: songs, duets, trios, 
part-songs, church services, &c., &c. Some of the small vocal pieces 
have great spontaneity and charm, such as the once well-known and 
popular duets “‘Two merry gipsies,” and “The fairies’ tryst”: the 
part-song for female voices, “ Ye spotted snakes”: the part-songs 
“ The Troubadour,” “ Orpheus with his Lute,” and many others. 

And, be it remembered, for many years before his death, he was 
totally blind, and had to give forth his productions by the tedious 
process of dictation to an amanuensis, sufficient one would think, to 
evaporate all inspiration. And yet he was most minutely painstaking 
in the indication of all details with regard to manner of performance, 
organ-registering, and so forth: never scamping any work ; rarely, I 
think, discovered in any slip or mental oversight.. He did, indeed, 
attempt to master the very ingenious Braille system of embossed 
notation (such «as we use at the Royal Normal College, Upper 
Norwood) ; but he told me that, if he learned it, he forgot it in a 
week—about the only thing that I ever knew of his forgetting, the 
only thing I ever heard him acknowledge to have failed in, except, 
indeed folitics, which, he told me, he never could understand. Stay 
—there was one other thing that he acknowledged, in my.hearing, to 
have failed in, and that, moreover, a musical task ; the analysis, with 
a pupil, of Gounod’s “ Redemption,” which, he said, he gave up after 
a line or two. ¢ 

But I have by no means exhausted my record of the work 
accomplished by this marvellous worker, whose prodigious capacity 
for hard work seemed never to flag. I have rapidly sketched, with 
scarcely a hint of criticism, his doings as a composer; and the bare 
enumeration that I have given may well indicate his fertility. There 
remains to speak of his literary work, closely associated, moreover, 


_ with his lecturing work. He wrote many articles and series of 
| articles in the Musical World and the Musical Times, and these, not 


the ephemeral papers on current topics, such as an habitual press- 
writer can throw off with facile pen; but thoughtful, critical, analyti- 
cal little treatises, on such subjects as Bach’s Church Cantatas, and 
the like, the qutcome of careful thought and discriminating judgment. 
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Macfarren never did anything carelessly. Of a like quality were the | 
many analyses that he produced for the programmes of the Sacred | 


Harmonic Society and Philharmonic Society, and some other 
concerts: the prefaces to such works as Bach’s Passions-Musik, 
Handel’s Messiah, and the like. He also contributed a series of 
highly interesting biographies of musicians to the “ Imperial Dictionary 
of Universal biography,” about twenty-seven years ago; and, at the 


time of the first Handel Festival at the Crystal Palace, it being | 


thought expedient to prepare, for sale on the opening day, a succinct 
biography of Handel, Macfarren was commissioned to prepare one, 
which he did, at considerable expenditure of time and research. By 
some mischance, the MS. was lost in transit to the printers, and, 
in order that the drochure might be ready in time for its purpose, 
he re-dictated it entirely from memory. And when, subsequently, 
the original manuscript was recovered, it was found that the two 
versions only varied in some half-dozen slight instances. I relate 
this incident as it was, at the time, related to me by one closely 
connected with him. Including so many dates, as the pamphlet did, 
this was a marvellous feat of memory. But not by any means the 
only such feat to be recounted of him. In the year 1880, he read a 
paper on the lyrical drama, before the Musical Association, of con- 
siderable length, and full of facts, names, and dates, seldom faltering 
fora moment. More recently, his delivery was somewhat marred 
by increasing hesitancy; but even then, was marked by much 
occasional fluency and power. In 1875, he succeeded his friend 


alluded, scattered among periodicals, and similar publications, could 
be collected, and, with some judicious editing, issued in convenient 
form, for the benefit of musical students. 

His critical opinions, as expressed in some of these papers, in his 
analytical programmes, and in other ways, are, of course, open to 
discussion. He, in my hearing, almost reproached himself for 
having connived at and co-operated in the production of Analytical 
Programmes: I hardly know why. I may mention that he would 
insist upon the word being spelt ‘‘ Program,” similarly to monogram, 
telegram, &c. ; I suppose to prevent people, as some ignorant people 
do, pronouncing it Program-me. It has often been thought that he 


| was dogmatic and even obstinate. But, in reality, he was singularly 


Sterndale Bennett as Principal of the Royal Academy of Music, and. | 


as Professor of Music in the University of Cambridge; that succession 
being hailed with acclamation, satisfaction, and expectation, by all 
musical England. I remember an intelligent man saying to me, at 
the time, “‘1 am afraid it is too late;” meaning, I suppose, that the 
reco saition of his great attainments had come too tardily to draw 
forth much work from one so advanced in years, in whom ambition, 


if not energy, might be expected to have died out. But the speaker | 


knew not the man. It is tolerably notorious how completely he made 
his mark in both offices---ambition to do solid work never died out in 
him ; his energy and courage never quailed before work. 

His enormous personal influence at the Royal Academy of Music 
is notorious. And, in the Cambridge University, we are not likely 


to witness any relapse into nominal, easily-passed examinations for | 


degrees. The courses of lectures which he delivered in his professorial 


capacity at Cambridge, he repeated, year by year, at the Royal | 
Academy—viz., a course upon Beethoven’s gth Symphony, two | 


courses upon the Symphonies of Mozart, one upon “‘ Das Wohltem- 


perirte Klavier” of Bach, and another course upon the second | 
volume of 24 Preludes and _ [ugues, which he refused to | 


couple with the others as “the 48,” because the two sets were 
not composed at the same period, were not issued as one work 
by Bach, and, as Professor Macfarren considered, represented 


different phases or developments of the composer’s genius. There | 


were also two courses on Beethoven’s Sonatas: a third course being 


on the calendar for this very year. Alas! we are doomed to dis- | 


appointment! There was also a course upon the History of the 
Overture, which he delivered, not, I believe, at the Academy, but. at 
the Royal Normal College and Academy of Music for the Blind: 


an Institution in which, both as a musician and as a blind man, he was | 


much interested ; believing in the possibility—nay, the entire prac- 
ticability of highly educating those suffering—(though he repudiated 
that word) from the same deprivation as himself; while repudiating also 
the popular fallacy that, to such, there is the compensation of the 
quickening of the other senses by the loss of one. He was good 
enough to express much satisfaction at the appointment of your 
humble servant to the Professorship of Harmony and Composition in 
that College ; and specially commended a specimen of improvised 


open to conviction, and ready to change his views and his dicia, if 
increased acquaintance with a subject, or a composer’s works, war- 
ranted such a change. An old writer has said: No wise man will be 
ashamed to own himself in the wrong; it is simply to acknowledge 
that he is wiser to-day than he was yesterday! And Macfarren was 
marked by much of that wise readiness; though he did not change 
on slight grounds. He endeavoured, I believe, to keep himself free 
from prejudice. I have spoken of his abandonment of all attempt to 
satisfactorily analyse Gounod’s ‘“‘Redemption.” And I well remember 
when I was by his side during the performance of that strangely 
popular bit of hideousness, the same composez’s “O that we two were 
Maying,” how he turned to me with the exclamation “what dirty 
music!” Qn the other hard, the day after, a performance of Gounod’s 
** Mock Doctor,” he spontaneously said to a little company of pro- 
fessors, myself among the number, “Oh, what beautiful music that 
was, last night!” So that it was no inveterate prejudice against the 
composer that he cherished. And he seems often to have seen reason 
to revise his judgments. When a young man, he, like many young 
men now-a-days, thought somewhat slightingly of Mozart ; saying to 
his and my master, Cipriani Potter, “don’t you think he is often 
rather puerile?” But, soon afterwards, hearing one of Mozart's 
Symphonies, and other music by some composers, Beethoven, I 
believe, among the number, whom he had fancied greater, he came 
enthusiastically to the same genial friend, saying, “ Oh! sir, I think 
Mozart the finest of all!” and, in his later years, he was never tired 
of dilating upon the incomparableness of Mozart ; often urging that 
Beethoven owed so much to Mozart as the foundation on which he 
built. Would that all the young men who talk depreciatingly of Mozart 
might similarly, as they mature their judgment, come toa better mind ! 
Again, many years ago, I was credibly assured by a most intelligent 
musician, who was very intimate with Macfarren, Henry Gattie the 
violinist, that he highly estimated Clementi, considering his Sonata 
in B minor one of the finest in existence. But, not many years since, 
he, in conversation with myself, said: ‘There is one composer 
that I cannot tolerate; that is Clementi; the queer modulations, 
and awkward counterpoint,” and so on. ‘Exception might perhaps 
be made in favour of the B minor Sonata; but even that ”—-and then 
he proceeded with some animadversions. He could express his 
admiration very tersely; as when, during the performance by a 
student of the Gigue from Bach’s French Suite in G, he turned to 
me and said: “It’s so jaunty.” 


(To be continued.) 





SIMS REEVES. * 


The self-assertion which characterises autobiography in general, 
is, in the case of a great public favourite, not only excused but 
expected. Many, therefore, will be disappointed to hear that 


' egoism is by no means the distinguishing trait of Mr. Reeves’ book. 


counterpoint by one of the pupils, at a recent meeting at Grosvenor | 


House. 

And, at the commencement of each Academical year, he delivered 
an Inaugural Address to the students and professors, always brimful 
of kindly sympathy, wise counsel, and shrewd remarks upon current 
musical topics. One of these consisted of an outline sketch of the 
history of music, evidently the result of th2 special thought which he was 
then bestowing upon his article “Music” in the Encyclopedia [ritan- 
nica ; afterwards republished in volume form, as “ Musical History 
briefly narrated and technically discussed ;” about the most readable 
and instructive book on the subject in existence. It were much to be 
desired that the miscellaneous papers and addresses to which I have 


Our famous tenor has indeed gone rather to the other extreme ; for 
in his anxiety to avoid overweighting his pages with personal details 
he has introduced matter which, though perhaps interesting in itself, 
may expose him to the charge of “ bookmaking.” Had Mr. Reeves 
not been a singer he migit have made money as a /feuilletontste. 
This is clear from the chapters headed ‘A Dark Record,” “An 
Astral Double,” “‘!he Bishop’s Daughter,” “A Political Vivien,” 
“ Mount Sorrow,” “ \Willard O'Neill,” “ The Ring,” “The Forgery,” 
“The Shipwreck,” which, with several others, detail events of strong 
human interest, Mr. Reeves’ connection with which js not quite clear. 


® Sims Reeves—his life and recollections, by himself. Simpkin, Marshall 





‘ & Co., and the London Music Publishing Company (Limited). 
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Sandwiched between these tales are chapters dealing with the chief 
public incidents of our great English tenor’s career. The son of a 
musician, young Reeves was organist at North Cray Church when 
fourteen years of age. It is interesting to know that healso learnt the 
violin, violoncello, oboe, and bassoon. In 1839, the future tenor, then 
eighteen, made his debut at the Newcastle-on-Tyne Theatre as tne 
Gipsy Boy in “Guy Mannering,” and then commenced to sing first 
as a baritone, but subsequently as one of the second tenors in 
Macready’s company at Drury Lane. After studying with Signori 
Bordogni and Mazzucato he appeared at La Scala as Edgardo in 
“ Lucia.” 

In 1848, Mr. Reeves sang in ‘Judas Maccabeeus,” at Exeter Hall 
under the direction of Mr. John Hullah, this being his first essay in 
Oratorio. As every one knows, his career since that time has been 
one long triumph, broken only by his frequent inability to sing at all 
—a loss to himself and the public, for which a delicate throat and an 
uncongenial climate are responsible. On this subject Mr. Reeves 
writes as follows: “Think how every tenor who wishes at all times to do’ 
his best must regulate his life, must protect his valuable throat against 
all possible and impossible draughts. He eats in the most sparing 
manner, when London sets him down as a glutton ; drinks nothing 
but claret and water when by universal consent he is a flaming drunk- 
ard. You get your feet wet, are hoarse, and are well the next day. 
The more delicate, more susceptible tenor gets his feet wet, is hoarse, 
and is wot well the next day; and so long as he is not able to sing, 
not only loses his money, but is usually regarded as 
an impostor because he frankly and conscientiously declines to 
torture the ears of 2 public which he has been in the habit of de- 


lighting.” Mr. Reeves is very severe on musical quacks, especially | 
on those who ruin the voices of the poor dupes entrusted to their | 
care; makes some sensible remarks on the pitch question; and quotes | 


some interesting press notices, not easily accessible, of the important 
productions in which during the last forty years he has taken part. 


The book is tastefully got up, and embellished with an excellent por- | 


trait of the author. 





Knighthood of the Legion of Honour, 1878. Knight Commander of Villa | 


Virega, 1883. Gold Medals at the principal International Exhibitions. 


JOHN BRINSMEAD & SONS’ 


ATENT SOSTENENTE PIANOFORTES ARE FOR SALE, FOR | 


Hire, and on the THREE YEARS’ SysTEM. 
The perfection of Touch, Tone, and Durability. 


JOHN BRINSMEAD ann SONS, Pianoforte Manufacturers, 18, 20, 22, 


WiGMorE Street, Lonvon, W. Lists free. 





Notice of Postonement of Sale—Re Albert Palace. . 
N R. EDWIN EVANS begs to announce that the SALE of the 
CONTENTS of ALBERT PALACE and the ORGAN is POSTPONED 

until further notice.—Auctioreer’s offices, No. 118, Lavender Hill, S.W. 


T° BE SOLD.—A HARMONIUM by Powe 1, with two manuals 
and complete set of full-sized organ pedals, eighteen stops, including couplers 
ot pedals to great, swell to great, and pedals to swell. Can be blown either as an 





organ by hand or in the usual way. The case is American walnut, with stool to | 


match, The instrument was built for organ practice. It would require to be put 


into order after moving. What offers ?—Address A. B., Grange House, Upper | 


Norwood. 





TO THE LONDON MUSIC TRADE. 


AXY Firm having a Claim or Accounts against the late Mr. | 
MARTIN MULLER, late Conductor of the Liederkranz, are requested to | 


forward particulars of the same to Mr. THEODORE MULLER, 7, High Street, East 
Grinstead. 





WALTER BACHE SCHOLARSHIP. 


It is proposed to close the Subscription List of the above in October. Intend- | 


ing Subscribers are requested to send their names at once to the Hon. Secretary, 


In order that they may be included in the Hon. Treasurer’s Statement of Accounts, | 
which will be issued as soon as possible after that date. Those who have already | 


kindly promised donations, but have not yet paid them, will oblige by forwarding 
them either to the Hon, Treasurer, Mr. Alfred Littleton, 1, Berners Street, W. ; 
or to Mr, C. A Barry, Hon. Secretary, Gloucester Lodge, Laurie Park, Sydenham. 


HE RIGHT HON. LORD KNUTSFORD, G.C.M.G. 

Engravings from the original Portrait of Lord Knutsford, by J. F. Acret, 

are now being issued. Steel Line Engraving, by Harold Bourne. Artist’s proof, 
£1 1s., Enfield House Studio, Windmill Hill, Hampstead. 
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| Publisbers’ Announcements. 
QIMS REEVES: HIS LIFE. By Himself. 
%.. 


Ready Oct. 8, at all Libraries and Bookstalls, 

— REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 

10s. 6d. 
London : Simpkin, Marshall, and Co., and London Music Publishi Come 

pany (Limited), 54, Great Marlborough Street, W 

: Positively Ready Oct. 8, 

aa REEVES: HIS LIFE. By Himself. 1 Vol., demy 8vo. 
Ios, 6d. 

London Music Publishing Company (Limited), 54, Great Marlborough Street, W 











‘*A fascinating little volume.”-—Athencum. 


NEW VOLUME OF BOHN’S STANDARD LIBRARY, 


SCHUMANN’S EARLY LETTERS. 
Translated by MAY HERBERT, 
With a Preface by Sir Grorce Grove, D.C.L: 
Small Crown 8vo, 38. Od. 
London : GEORGE BELL & SONS, York Street, Covent Garden. 
O COMPOSERS,— RIDGEWAY and CO., Music Publishers, 
1o, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 


work in the trade. Estimates upon receipt of MSS. ImProrTantT.-—Composers’ 
Works included in Catalogue and introduced without extra charge. 


THE ART OF SINGING. 











New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


T HE wate C E, 


A Method as used by the Author in the Royal Academy of Music, and upon which he has 
“wr Valleria, Mr. Iver M’Kay, and other suc- 


| cessful Vocalists. 
Full Music Size, price 7s. ‘ 
| London: HAMMOND & CO, (late Juttiem), 5, Vigo Street ; and of the Author, at his 


cultivated the voices of his Pupils, Madame A 
| 
residence, 27, Harley Street, 





A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


““BLOCUTION, VOICE, & GESTURE.” 


By KUPERT GARRY. 
| Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse- 
ness, Sore Throat, and other derangements of the Breathing Tubes. 

‘¢ The section on the Voice is well considered and trustworthy, based as it is 
on the writings of authorities on the question of the Hygiene of the Vocal 
Organs.” STAGE. 

“‘ The Book contains many valuable hints in regard to Voice and Gesture,”— 
Voice (New York). 


| THE VOICE. 


Post FREE, Is. 2d. 
London; Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49, 
| Torrington Square, WC. 


IN SIX GRADES, 
Price Two Shillings each, 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GoRE 
| Ou sELEY. Bart., M,A., Mus. ., and of Sir G, A. MACFARREN, Mus. Doc. 


| 

| THE MUSICIAN: | 
| A GUIDE FOR PIANOFORTE STUDENTS, 
By RIDLEY PRENTICE. 
| 

| 





CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
| ENABLING THE PUPIL TO UNITE A StuDY OF MusicAL ForM WITH THE 
ORDINARY PIANOFORTE PRACTICE, 
Saturday Review.—‘“‘ We are far from suggesting that there is any royal 
| road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” ? : 
Academy.—* A knowledge of form is imparted in simple and pleasant lan- 
age. We heartily commend it to all who desire to understand, satisfactorily 
| interpret, and enjoy beautiful music.” : 
Graphic.—‘“ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music, 
Board Chronicle.--‘‘ A useful book for earnest teachers.” 
Musical Review.—‘‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 
onthly Musical 


Record.-—‘‘ No more valuable work of the kind is in 
SWANN SONNENCHEIN and CO., PAreRNOsSTER SQUARE; 


ereeees 
; And all Book and Music Sellers. 
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MR. AUGUST MANNS. 


(From a Photograph by Negretti & Zambra, Crystal Palace. 


Mr. AUGUST MANNS was born at Stolzenburg, near Stettin, in North Germany, on March 12, 1825. He received 
his early musical instruction at the hands, first, of the Village-musician of a neighbouring village, and later, of Urban, 
the Town-musician of Ebling, in the band of which town he played. After a few years’ practice in regimental bands, 
he entered Gung’l’s orchestra in Berlin, and was at length appointed conductor and solo-violinist at Kroll’s Garden. In 
1851, Mr. Manns became bandmaster to a famous infantry regiment at K6nigsberg, and, three years later; accepted the 
post of sub-conductor at the Crystal Palace, under Herr Schallehn. In 1855, after short engagements at Leamington 
and Edinburgh, he became conductor of the summer concerts at Amsterdam, but at the end of the same year, was 
appointed to the position of conductor of the Crystal Palace band. Immediately the wide artistic sympathies, the 
desire for progress and perfection which had distinguished Mr. Manns through his previous career, began to bear 
fruit. As he had striven to make all the work in which he had been engaged in every way worthy of the cause of 
art, so now he at once endeavoured to improve the musical work done at the Crystal Palace. The Saturday Concerts 
were instituted, at which programmes of great and varied interest were performed, and these concerts have now taken 
a permanently important place in the London musical season. The value of Mr. Manns’ work it would be impossible 
adequately to estimate, for the benefit exercised on public taste by such untiring zeal is too subtle to be set down 
in words. In 1885, Mr. Manns succeeded the late Sir Michael Costa as the conductor of the Handel Festivals, a 
position in which he has amply proved that he is not less admirable as a choral than as an orchestral conductor. 











s tie , , and inspired three French composers—Berlioz and MM. Diaz 

THE OPERAS ON “BENVENUTO CELLINI. , and Saint-Saéns. Before we discuss their respective operas, it 
will be best to enumerate for the sake of completeness the merely 

. ' ephemeral productions. The first opera, founded upon an 
Everyone acquainted with the “Vita di Benvenuto Cellini, _ episode-of Benvenuto Cellini’s life, was composed by Franz 
scritta da lui medesimo.” knows that the great artist’s father | Lachner, and was represented at Munich in 1837. Seven 
wished to make him a musician, but he hated music, and | years afterwards, the late Sir Michael Costa’s fellow student 
apprenticed himself to a goldsmith. Although Benvenuto | at the Naples Conservatoire, and life-long triend, Lauro Rossi, 
Cellini has left no mark in musical history, hisadventurous and | composed and produced two operas during the same year at 
romantic life has formed the theme of several operatic works | Turin. The first was entitled “ Benvenuto Cellini,” and the 


By ANDRE DE TERNANT. 
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other “Cellini A Parigi.” The part of Ascanio in the last men- 
tioned opera was composed expressly for the once celebrated 
French singer, Mdlle. de la Grange, who created some sensa- 
tion in it at the time. The last Italian opera on “ Benvenuto 


Cellini” was produced at the Politeama Theatre of Genoa, | 


on May 20, 1887, and it is the work of a young composer 
named Bozzano. This opera met with a stormy reception, 
and a correspondent of the Paris “Gazette Musicale,” wrote : 
“Le nouvel opéra... 
En deux représentations, l’ennui en avait eu raison.” 


| 
| 
| 


| 


| 
| 


. a fait un naufrage complet... . | 
| tion at the rise of the curtain. 


Berlioz’s opera met with a not less stormy reception on | 
the occasion of its first performance at the Paris Grand Opera | 
in September, 1838, and the composer himself wrote: “ They | 


awarded the overture an exaggerated success and hissed all 
the rest with admirable unanimity and energy.” The cause 
of this disgraceful failure belongs more to the annals of 


and judge the marked difference between, Berlioz’s and M. 
Saint-Saéns’ forthcoming opera. 

“The scene is laid in Rome, under the reign of Pope 
Clement VII., and the action takes place during the Carnival 
season. The sculptor, Benvenuto Cellini, being engaged upon 
a bronze statue of Perseus for His Huwliness, comes into con- 


| tact with Balducci, the Papal Treasurer, with whose daughter 


Teresa he falls in love, and finds his passion returned. His 
suit, however, is not favoured by Balducci. This is the situa- 
The action begins with a 
stolen interview of the lovers, in which Benvenuto persuades 
Teresa to elope with him; and it is arranged that when 
both are participating in the Carnival revels on the morrow, 


| they shall recognise each other’s disguise and make off. Un- 


fortunately, the plot is overheard by a rival, Fieramosca, who ~ 


| at once resolves to adopt Benvenuto’s disguise, be first in the 


political than that of musical history. Berlioz, like Wagner | 


during his sojourn in Paris, had the misfortune to be made 
the scapegoat of unprincipled politicians. 


But at the same | 


time Berlioz, it must be admitted, was not very fortunate in | 
the choice of his librettists, Alfred de Wailly and Auguste | 


Barbier, although both enjoyed literary reputations based 
upon works of great merit. 


owing to their want of experience in stage matters. Alfred 


Their non-success was no doubt | 


field, and appropriate the lady himself. Balducci, at this 
point, returns home. Benvenuto escapes unseen; but 
Fieramosca is not so lucky, and only just saves himself from 
the summary vengeance of the enraged father’s household and 
neighbours. Here ends the first act. The second act opens 
on a carnival scene in the Plaza di Colonna. Cellini and some 
of his pupils are drinking at a wine shop and find the 


| reckonings too heavy for them, when Ascanio, a favourite 


de Wailly’s novel “ Angelica Kauffman” is one of the most | 
charming things ever written, while the part Auguste Barbier | 


played as a poet during the revival of romanticism in France 


is now matter of history. Berlioz became acquainted with 
Barbier during his residence at Rome, while fulfilling his | 


obligations as a winner of the Grand Prix de Rome, and the 

following extract is from the poet’s reminiscences of the great 

French composer, related in his “ Souvenirs Personnels ”’ : - 
“The face of an eagle, with long hair. Generally silent 


| stage of one of the street theatres. 


student, brings some money paid in advance for the statue by 
the Pope. The amount does not satisfy Benvenuto, and, to 


| be revenged upon his Holiness’s niggardly treasurer, the 


sculptor proposes that one of the young men present shall 
simulate Balducci ina pantomime about to be played on the 
Presently the treasurer 


| appears, accompanied by his daughter, and sees himself held 
'up to the laughter of the crowd as King Midas, with very 


and thoughtful, or else of an excessive gaiety, which bordered | 


on absurdity. In some degree a Parisian ragamuffin, com- 
bined with the ridiculous and the sublime. 
Gdte-Saint-André, in the vicinity of Switzerland. 


“J made his acquaintance at the Villa Medicis in 1832, 


He was born at | 


long ears. Irritated beyond endurance, Balducci attacks the 
performers, and at this moment of the tumult, Benvenuto and 
Fieramosca, dressed precisely alike as monks, try to carry off 
Teresa each for himself. At once divining the trick on seeing 


| his ‘double,’ Benvenuto draws his sword; but the rival runs 


during his sojourn at Rome as a pensioner of L’Académie de | 


France. He already thought of translating into music 


Shakespeare’s ‘Romeo and Juliet,’ and he proposed to me that | 


I should write the libretto. Having other thoughts in my 


head, it was impossible for me to apply myself to the task at | 


the time. 
read his works incessantly. To this worship he subsequently 
added another idol, Virgil, and all his life was passed in the 
adoration of those two great geniuses. 

“He possessed a marvellous artistic organisation, and 
everything which approached the sublime and _ beautiful 
moved him. 
personally :—- 

“ We both attended the funeral of an intimate friend of ours. 


Shakespeare was then his favourite poet, and he | 


| Soon, however, a greater man arrives on the scene. 
| Cardinal Salviati, the Papal 


I offer an anecdote which concerns me | 


away leaving a friend, Pompeo, to bear the brunt. Pompeo 
is quickly despatched, and then Benvenuto takes to flight 
closely pursued by the mob, while Ascanio conducts Teresa 
to his master’s foundry. Upon this exciting scene the curtain 
falls for the second time. The third act—now considerably 
changed from what it was at first—opens in the foundry, 
whither Ascanio brings Teresa, The lady is in despair, when 
Benvenuto enters, and relates the manner of his escape from 
the mob. All this time Balducci and Fieramosca are on his 
track. They appear and reproach him with his misdeéeds. 
He is 
Minister, who hears with 
astonishment and indignation of the sculptor’s offence. 


| Benvenuto must answer to the law, and another artist must 


During all the time of the service and at the cemetery the | 


composer remained silent and sad. When we left the ceme- 
tery, he said to me, ‘I am going home ; come with me. We 
will read together some pages of Shakespeare.’ ‘ Willingly,’ 
said I. We ascended to his room, and, once installed, he 
read the scene of Hamlet at the tomb of Ophelia. His emo- 
tion was intense, and tears flowed copiously from his eyes. 
What the real loss did not affect at the time the esthetic 
emotion preduced. This does not mean that the artist was 
without sensibility and affection, but it depicts the power of 
imagination in his nervous organisation.” 

With regard to the music of Berlioz’s opera, it was so fully 
commented upon in various musical journals and newspapers 
a few years ago, when Mr. Carl Rosa ventured to announce 
it as one of the novelties of the London season, that it would 
be useless of this occasion to say anything further about it. 
The following short analysis of the plot, extracted from a 
contemporary, will, however, enable the reader to compare, 








| by throwing them into the flames. 


cast the statue. Against this decree the artist protests, 
snatches a hammer, and is about to break the mould, when 


| the Cardinal interferes and gives Benvenuto an hour in which 
to complete his task on pain of death. The artist accepts ; 


but then the workmen come protesting that they have no 
more material to throw into the furnace. Intensely moved, 
Benvenuto orders them to sacrifice castings already completed 
This done, the liquid ore 
is released, and runs into the mould. Soon Benvenuto breaks 
the mould ; the statue is seen in ravishing beauty, and the 
Cardinal, the artist, and all join in celebrating his genius. 
Then, upon a scene of general rejoicing, the curtain finally 
descends.” 

The librettists have drawn, partly from their own imagina- 
tions, and also from the memoirs of Benvenuto Cellini. The 


_ characters of Teresa and Balducci never existed in real life. 
| The statue of Perseus was also made expressly for Cosimo de 


Medici, the Grand Duke of Tuscany, and not, according to 
librettists, for the Pope. However, notwithstanding these and 
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other anachronisms, the libretto, if not exactly a masterpiece, 
can compare favourably with those of many other famous and 
better-known operas. 


(Zo be continued.) 





Correspondence. 


To THE EpITOR oF THE “ MusicAL WorRLD.” 


Srr,—At this moment, when we are on the threshold of another 
musical season, the minds of those responsible for the conduct of our 
concert-giving organisations must be seriously exercised. \Vhat shall 


be performed? How secure the attendance of the public? All- | 


absorbing questions, and more easily put than answered! Yet no- 


where more than in this country, where if eoncerts cannot be made | 


a financial success they must cease, is a satisfactory answer needed. 


And it is at once obvious that concert-goers and concert-givers are | 


equally interested in the solution, neither being able to exist without 
the other. For the sake, then, of both parties let us for a moment 
cousider the matter, with special reference to one of the most valued 
series of concerts we possess. 

What, I wonder, would musical London say, if one morning it 
woke up to find that there were to be no more Monday and Saturday 
Popular Concerts ! 

Now, let it be clearly understood that there is no intention what- 


ever of suggesting that these concerts are in any immediate danger of | 


collapse. 


Happily, no such melancholy event need be anticipated. | 


But, at almost any time during the past twe winters it must have | On 
| with much success proves the excellence of the plan. 


struck the ‘most casual observer that the attendance, on either 
Monday evenings or Saturday afternoons, was not what it used to be. 
On the former especially the falling off has been most noticeable. 
To what shall this be attributed ? 

The Popular Concerts have been established now for thirty years. 
In the life of musical institutions (i.e., those which are dependent 
immediately upon the patronage of the general public) this is some- 
thing more than the age of maturity, though in the absence of any 
natural limit to their existence we can hardly term it old age. Never- 
theless, as with man, their tendency as they grow older is to lose 
virility and to fall into grooves. Everyone knows how, a few years 
ago, the Philharmonic Society, forgetting all but its antiquity and 
royal patronage, narrowly escaped a downfall. Fortunately, just in 
time, it was roused out of its drowsiness; and that which was 
threatened with extinction is now as full of vitality as ever. Here, in 


a lethargy arising from long continued working in one direction lies | 


the danger to the Popular Concerts. The management, resting upon 
its oars, is almost in danger of forgetting that it cannot do this 
without risk of being carried down stream. Signs of some 
thing of the kind are visible in almost every department, con- 
spicuously in the composition of the programmes. Scanning the 





announcements as they appear week after week during the season | 


nothing, perhaps, so fixes itself on the mind as their lack of variety. 


year after year, but some of them re-appear time after time during the 
same series of concerts. This could be easily illustrated by the 
mention of two or three works which.are so repeated ; but a fear lest, 
by introducing a comparison between one composition and another, 
the real issue should be obscured, forbids this. Should, however, the 
general accuracy of the statement be doubted, reference to the 
catalogue of works performed at the Popular Concerts will quickly 
reveal that the number of performances of some works is out of all 
proportion to those of others. That certain compositions should 
prove more to the taste of the general public than others is, of course, 
inevitable ; but that repetitions are called for to the extent and in the 


- somewhat narrow direction which at present obtains is very doubtful. 


Colour is lent to this view by the statement that the predilections of 
leading artists have influence on the choice of works to be performed. 
Pianists and violinists are credited with borrowing a hint from the 
prima donna, and imposing upon the management conditions 
which result in a very serious reduction of the interest their perform- 
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ances should excite. Nowhere is the want of change more apparent 
| than in the repertory of the soloists, a fact so patent that its continued 
| existence ‘s unaccountable, except on the foregoing hypothesis. 
Before quitting the subject of soloists, it will be convenient to 
enquire how it is that the talent of these is so frequently frittered 
| away on trifles? The tendency of a pianist to be content with a 
performance of two or three bagatelles instead of a single work of 
| larger calibre is increasing. A practice so fatal to the managerial 
| interest should be checked at once. St. James’s Hall is never fuller 
than on the occasion of a great pianist’s performance of a great work. 
Another fruitful source of variety suggests itself—and I mention this 
with more hope of real reform being effected :—the admission of a 
larger number of compositions in which wind-instruments have a part. 
At present but a few works of this class are given ; and, of these, the 
majority but very infrequently. During the past two seasons crowds 
have flocked to hear Schubert’s “ Octet ;” yet, strange to say, until 
lately, it has only been heard at irregular intervals—sometimes as 
wide apart as two years. That an extension of the repertoire in this 
branch of chamber-music would bring to light works having the 
musical merit and popular attractiveness of Schubert’s masterpiece 
is, of course, unlikely ; but it may safely be predicted that the public 
would appreciate a departure from the ordinary routine so full of 
novelty. 

The pianoforte duet—either for four hands on one piano or for 
two pianos— is another almost absolutely neglected province. 
Mozart, Schubert, Mendelsschn, Schumann, and more modern com- 
posers have written many’such works. 

There is one other point—the vocal music. Why is this restricted 
to solos? It was not always so: and, when it was otherwise, full 
concert rooms, mark you, were the rule rather than the exception. 

Abolish monotony, I believe to be the answer to our question, 
whether propounded on behalf of the Monday Popular or other 
concerts. That it can be done easily, and that it is necessary, in the 
one case I have endeavoured to show: that it was done in another 


I am, Sir, your obedient servant, 


NINIAN RUMSEY. 
London, N.W., October 10, 1888. 





A HAIR-DRESSER’S DIFFICULTIES. 
From Birmingham Saturday Néght. 


It las been left to Mr. J. Watkins, the eminent Union Street hair-dresser, to 

discover a new virtue—a virtue, I believe as yet unknown to its patentees, in that 

| already well-known and highly valued liniment, St. Jacob’s Oil. A few aays ago, 

| the tonsorial one was hobbling about in an agony of mind and body, brought on 

| by premonitory twinges in his foot, which experience warned him foreshadowed 

a touch of gout. Prompted more by curiosity than by any great faith in the 

efficacy of the treatment, he applied a dressing of St. Jacob’s Oil to the suffering 

member, and the next morning, to the surprise of the household and his own 

| delight, all traces of the complaint had vanished. This reads very much like a 

puff for a patent medicine, but it is nothing of the sort. I know nothing of the 

St Jacob’s Oil people; we have never been favoured with an advertisement from 

| them, and probably never shall be, but the above fact is simply narrated from 
motives of common humani‘y. 


. 2 Mrs. G. Angold, 7, Maude-road, London, was afflicted with chronic rheu- 
Not only are the same quartets, trios, &c., found in the same places | 





matism for four years. She found no relief from medicines, and was induced 
to use St. Jacob’s Oil. One application reduced the swelling of the ankles and 
knees, and two more applications removed the pain. 

Mr. J. Wilkinson, 88, Bentham Road, South Hackney, London, suffered from 
rheumatism in his feet and legs for twenty years. One bottle of St. Jacobs’ Oil 
drove aw1y all pain, and brought about an effectual cure. 

Mr. Henry kicketts, Trym Cettages, Westbury, Gloucestershire, was a great 
sufferer from rheumatism f r over two years. His attacks grew so violent that he 
went to Bath Hospital to have the benefit of the mineral waters. In five weeks 
he left even worse, and his case was pronounced incurable. Then he used St. 
po Oil. One application entirely relieved him of pain ; his health is now 
ully restored, and the disease has never returned, 

The Christian Globe saye : “‘ A man employed at Central Fish Market, London, 
was for three years helpless with rheumatism, and after having been sent to three 
different hospitals was declared incurable. After three «lays’ use of St. Jacob’s Oil, 
he could use his arm without pain. Continuing the use of it, all pain, swelling, 
and stiffness disappeared. He is now cured, and at work.” — 

St. Jacob’s Oil acts like magic. Its curative powers are simply marvellous. It 
conquers pain quickly and surely. It goes right to the spot. It cures when 
everything else has failed. A single trial will convince the most incredulous. It 
has cuted thousands of cases of rheumatism and neuralgia which have resisted 
treatment for the greater part of a lifetime, 
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THE RUSSIAN OPERA COMPANY. 


The Russian Opera Company, whose successful appearances in 
Manchester, Birmingham, and other large provincial centres have 


more than once been recorded in the Musicat Wor p, has at length | 


reached London, Whatsoever is purely national in art is interesting, 


and in the present instance it had been expected that unusual interest | 


would attach to the performances announced, for Slavonic music pos- 
sesses features of a peculiarly individual kind; Russian opera, moreover, 
is sO young a thing that western amateurs could scarcely fail to welcome 
its closer acquaintance, especially when offered with the completeness 
which was promised. It cannot be said, however, that the promises 
held out were adhered to. The-Russian artists had failed to procure 


a theatre, and were compelled to accept the Albert Hall, where the | Arthur Sullivan had no need to abandon his old methods to any 


| large degree. 
; the old English madrigal and part-song, are still used. Among 


first performance took place on Monday last. They are apparently 
not adepts in the difficult art of managing a concert enterprise The 
programme was badly arranged, it contained works which were any- 
thing but Russian, and was adhered to only in part. Nevertheless, 
the artists are of very considerable excellence, the chorus is good, and 
the orchestra fairly efficient. All the performers, however, seemed to 
be under an impression that the volume of sound produced must be 
im proportion to the size of the hall. M. Vladimir Lubimoff, for in- 
stance, has a magnificent voice, but he bawled Adolphe Adam’s 
“ Noel” as though it were a revolutionary song of the most blood- 
thirsty type. The most admirable feature of the programme was the 
delivery, by M. Michael Vinogradcff, of the baritone scena from Glinka’s 
opera of “ Rusian and Ludmila,” which was given at one of Mr. Hens- 


The hero isa certain Colonel Fairfax, who is under sentence of death 
for witchcraft. He is rescued from p-ison by the stratagems of Ser- 
geant Meryll and his daughter Phoebe. Outside his cell, however, he 
is confronted by a new difficulty, brought about by the machinations 
of a villainous relative, and which can only be defeated by his instant 
marriage. A strolling singer, Elsie, is persuaded—for a small 
consideration—to act as temporary bride, and the marriage takes 
place, both the parties being blindfolded. After the ceremony, there- 
fore, they do not recognise each other, and immediately fall in love ; 
but each is married already, and it is not until the Colonel’s pardon 
arrives, and he is able to declare his identity, that the course of love 
runs smoothly to its end. 

It will be understood that in setting this story to music, Sir 


The same graceful melodies, and clever imitations of 


| the best numbers: should be mentioned the first song allotted 


chei’s Symphony Concerts last year. M. Vinogradoff has a grand voice, | 


albeit marred by excessive vibrato, and he sang the number with the 
utmost expressive power. Madame Olga Pouskowa, who was the only 
lady vocalist of the evening, sang a valse air by Capri with much skill. 
Her voice is singularly rich and sympathetic in quality, and her style 
highly emotional and artistic. The chorus, as we have said, was excel- 
lent, though the selections given by them from Glinka’s “‘ Vie pour le 
Tsar” naturally suffered from the circumstances under which they were 
perforce given, and were by no means so striking as when the opera was 
given a few years since at Covent Garden. The orchestral items in- 
cluded Glinka’s “ Jota Aragonesa” and the same composer's “ Dance 
Fantasia,” which were given admirably. But what is to be said of 
the performance by forty-eight young ladies on twenty-four pianofortes? 
That the result was a tremendous noise need not be said ; but we all 
knew that twerty-four pianofortes could produce this. It seemed 
scarcely worth while to demonstrate it in such a practical manner ; 
and we can discover no other reason for the performance. 








“THE YEOMEN OF THE GUARD.” 


That Mr. Gilbert and Sir Arthur Sullivan have, in their new 
opera, broken entirely fresh ground, can hardly be said with absolute 
truth. The composers of “ Don César de‘Bazan” and “ Maritana” 
have explored the same regions beforethem. It would, however, be 
ungracious to quarrel with either librettist or composer on that 
account. It is more to the purpose to recognise the unusual earnest- 
ness of purpose which underlies the new work. Mr. Gilbert has 
accustomed us for so long to expect from him only ingeniously 
absurd plots depending chiefly upon sophisms not less funny than 
elaborate, that we have almost forgotten that he is a poet of consider- 
able power. Nor has it been always easy to feel that Sir Arthur 
Sullivan, certainly one of the most popular of living English 
composers, was doing work quite worthy of himself in writing 
operas which, however tempting and amusing, were but ephemeral 
after all. It has long been a reproach to us that we have never 
risen, in opera, above the level of Wallace and Balfe; and 
there were not wanting those who desired to see that reproach taken 
away. Whether the composer of the “ Golden Legend ” has enough 
of originality and power to introduce a new epoch in national opera, 
is not perhaps altogether certain ; but at any rate “The Yeomen of 
the Guard,” if it does not take any very decided step forward, is at 
least not retrogressive. 

It would be of little use to repeat in detail the plot of a work which, 
as we have said, is not without reminiscences of an opera familiar to 
all English amateurs. Strictly as the Savoy secrets are kept, it has 
been generally known for some little time that the scene of. the play 
was laid in, or rather outside, the Tower, in the time of Henry VIII. 





to Phoebe, the charming unaccompanied quartette, “Strange 
adventure,” and the trio for soprano, tenor and bass, “ Alas, I waver 
to and fro,” in all of which the composer’s talents appear plainly. Sir 
Arthur, indeed, could scarcely have founda theme upon which he 
could descant, musically, with more spontaneity than this, which is in 
all its characteristics essentially English. The composer’s predi- 
lection for English forms could here be legitimately indulged, and it is 
not surprising that he has produced a work so full of melodic grace as 
“The Yeomen of the Guard” undobtedly is. Of the performance 
itself we have little space to speak. Miss Geraldine Ulmar plays and 


| sings charmingly as Elsie. Mr. Grossmith in the part of Jack Point, 


the Jester, and Elsie’s discarded lover, was admirable in every way, 
showing a. depth and subtlety unusual even in himself; while Mr. 
Courtice Pounds, a young singer who filled the 7é/e of Fairfax, must be 
regarded as a decided acquisition. His voice and acting are alike 
excellent. Miss Brandram and Miss Jessie Bond were, as might be 
guessed by habitués of the Savoy, capital in their respective parts of 
Dame Carruthers and Phoebe. Sir Arthur conducted in person on 
the first night, and the reception of the new venture seemed to promise 
a plentiful share of popular approbation. 





MADAME DE LLANA’S CONCERT. 


To Madame De Llana belongs the honour of inaugurating the 
recital season. Simultaneously with the operatic performance at the 
Albert Hall on Monday, this clever lady gave a concert of chamber 
music at Princes’ Hall. 1t is a thankless task to open a musical 
season, which must needs be well advanced before amateurs settle 
down into the routine of concert-going. To this, rather than to lack 
of interest in the programme presented, must be attributed the some- 
what scanty attendance on Monday night. Madame De Llana herself 
is a pianist of ability, her ¢echnigue being good, and her interpretation 
by no means inadequately expressive. In Schuber:’s Variations in B 
flat her powers seemed to find their fullest scope, although her best 
passages were to some degree blurred by a nervousness quite needless. 
Madame De Llana’s other contributions included Chopin’s Etude in 
C major and Schumann’s “ Traumeswirren,” and she also joined Mr. 
Otto Bernhardt in a performance of the “ Kreutzer” Sonata. Mr. 
Iver McKay, the vocalist, was in splendid voice, and gave the 
air, “ Ah si ben mio,” with great artistic power and finish. Mr. H. 
A. Brousil contributed violoncello solos, playing agreeably enough 
Davidoff’s “ Springbrunnen” and Chopin’s Nocturne in E flat. But 
have we not already enough transcripts of the Polish master’s work ? 
Surely the Nocturne might now be left in peace. 


eel 


PROVINCIAL. 
BirMINGHAM, October 8. 


Great disappointment was felt in local circles, when the announce- 
ment was made that Sir Arthur Sullivan, the president of the 
Birmingham Midland Institute, who was to have delivered his 
presidential address at the Town Hall this evening, had been com- 
pelled to postpone his visit till Friday the 19th, on account of indis- 
position, caused by the great strain on his nerves consequent 
on the production of his new opera. The illustrious musician will 
be received by the Clef Club at their premises, and will honour the 
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members by his presence at a Smoking Concert. The sudden 
postponement of this visit is much to be regretted, as the Mayor will 
hold an important reception at the Council House on Friday the 
19th, to which the most influential citizens, many of whom are also 
members of the Midland Institute, have been invited. Our concert 
season is beginning in earnest. Two important concerts are 
on the list for next week. Messrs. Harrison will give the 
first of their subscription series on Monday next, when the 
following artists will appear: Madame Alwina Valleria, Mdlle. 
Antoinette ‘Trebelli, Mdlle. Marie de Lido, Madame Antoinette 
Sterling, Mr. Henry Guy, and Mr. Barrington Foote. Solo pianoforte, 
Mons. Vladimir de Pachmann; solo violin, Miss Nettie Carpenter, 
and Miss Geraldine Morgan; solo violoncello, Mons. de Munck. 
Conductor, Herr Alois Volkmer. On Thursday next, Oct. 18, the 
Birmingham Festival Choral Society open their zgth concert series 
with Gounod’s “ Redemption,” to be given with full band, organ and 
chorus of 450 performers. The following artists have been engaged 
for the principal parts: Madame Dotti, Miss Morley, Mr. Henry 
Piercy, Mr. Brereton, and Mr. Grice. Organ, Mr. Perkins ; 
conductor, Mr. Stockley. The excellent military band concerts 
organised by Mr. Gilmer, which proved such an attraction last year, 
were resumed on Saturday last, and have lost nothing in artistic finish 
and perfect ensembie. 
Gtiascow, Tuesday, October 9. 

What may be termed the musical season in Glasgow opened 

last night with the performance of Mozart’s ‘Don Giovanni,” by the 


members of Mr. Augustus Harris’s company. The conductor, Signor 
Arditi, was received with great enthusiasm, and before the overture 
the orchestra played “God Save the Queen.” Being the first night 
of such an immense undertaking it would hardly be fair to severely 
criticise the performance, as at times the principals showed signs of 
not being acquainted with their parts. Signor D’Andrade was 
capital in the title 7é/e, and Mdlle. Ella Russell as Zerlina gave every 
satisfaction, and for the rendering of “ La ci darem ” in conjunction 
with Signor D’Andrade, was recalled twice. It was also necessary to 
repeat the “Andiam” passage. Signor Ravelli’s impersonation of 
Don Ottavia was a feature of the performance, and for his interpretation 
of the airs ‘Dalla sua pace” and “Il mio tesoro” received well 
deserved encores. Signor Ciampi as Leporello, and Mdlle. Rolla as 
Donna Anna, did justice to their respective parts. Mdlle. Ponti as 
Donna Elvira did not seem at ease in the part. The prompter’s 
voice at times was just the least bit too much heard. “ Faust” 
is billed for to-night, with Mdlle. Macintyre as Margherita and 
Signor Ravelli as “ Faust.” Owing to severe indisposition Madame 
Trebelli was unable to fulfil her engagement, but in lieu thereof 
Mr. Harris has secured Madame Scalchi’s services. Sir Charles 
Hallé and Madame Neruda (Lady Hallé) will give their annual 
chamber concert in the Queen’s Rooms to-morrow evening, 
Wednesday, roth inst. The programme is an attractive one, and 
should certainly fill the house. 





To Musicians and Others. 


For BUYING, EXCHANGING, or SELLING Books 
on all subjects, Art Objects, Musical Instruments, Home 
Pets, Domestic Appliances, or any article whatever of 
personal property, THE BAZAAR, EXCHANGE and 
MART is unequalled. It circulates largely throughout 
the kingdom, and private Ladies and Gentlemen have 
no difficulty in negotiating sales or exchanges without 
publicity and to the best advantage. Get a copy and 
judge for yourself. The Glode says:--“‘Like all grand 
conceptions, the process is remarkable for its simplicity.” 
Price 2d., at all Newsagents, or copy sent for two 
stamps from the Office, 170, Strand, London, W.C. 








PIANOS. PIANOS 


Darmoniums, and American Otgans, 
ON THB THRE . YBARS SY 


janos ..  ... from ros. a a 
Harmoniums .. ,, 5s. od. ‘ 
American Organs ,, 73. od. * 


Any Instrument sent home on receipt 
of first Instalment. 


OUR UPRIGHT IRON GRAND, 
Trichord, Double Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 


This is a thoroughly sound and 
elegant Instrument, warranted in every 
respect. 

Other Glasses equally cheap. 























Write for Catalogue to 


SHENSTONE, SHENSTONE _& CO., 


Steam Works: GRANGE ROAD, LEYTON 
Show Rooms: 70, Hackney Rd ; 37, St. Peter's St., Islington ; & 29, See Pk. Rd, 





ADVANCES 


ARRANGED on LIFE POLICIES, R&VERSIONS, ANNUITIES, SETTLED INCOMES, and 
every kind of negotiable SECURITY. 


BILLS DISCOUNTED. 
W. AUSTIN & CO., BANK CHAMBERS, 44, HAMMERSMITH ROAD, KENSINGTON, W. 





THE TRINIDAD 
Cocoa and Chocolate Company, 





Offices and Show Rooms: 35, Walbrook, London. E.C. 
Works: Queen’s Road, Battersea London, S.W. 





Manufacturers of all kinds of COCOA and CHOCOLATE for the Wholesale and Retail Trades. 





PRICE LISTS ON APPLICATION, 
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SPECIAL TINNED TUBES. 


FOR 


TUBULAR PNEUMATIC ORGANS. 


MELLOWES & C°.. LEAD PIPE WORKS, SHEFFIELD. 


DR. STOLBERG’S VOIGE LOZENGE. 


For sore throat, hoarseness, and relaxed throat, also for 
improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the voice. Celebrated in every town in 
Europe, India, America and the Colonies. Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 
medical men. 

Sold in boxes, 1s. 13d. and 2s, 9d. ; also in bottles for abroad. 








MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO., 


Manufacturers and Fmporters of all kinds of Strings 


FOR 


VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World, 





6, GOLDEN SQUARE, W. 





Vins de Champagne | 





ARTHUR ROEDERER, Reims. 
MAISON 


Fosterab' 


FONDEE 1876. 
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ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. S. MALLETT, ALLEN & C0., 


CONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, | 
Type Music Printers, 
LITHOGRAPHERS, &c. 
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| 
WINDOW BILLS. | STATIONERY. | 
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PORTRAITS. 
(Specialily.) BOOKS. SHOW CARDS 
POSTERS. CATALOGUES | PLANS, &c., &c. | 


68 & 70, WARDOUR ST., LONDON, wW. 
TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 





CASSON’S 
| PATENT 


Organ=Building 


tt oe Pedal Organs for each Manual. Expressive 
«J and controllable Pedal Basses. Perfect control of all 
Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A. 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1.B.A. 
Mr. A. J. HIPKINS, F.S.A. 

&c., &c. 
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Zpply to the Secretarp— 


GASSON'S PATENT ORGAN COMPANY, Limiteo, 


7 DENBIGH. 
“ ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 








| be combined easily with any Piano. It is the only one which may be safely 


combined with any Piano without deteriorating the instrument. Having put down 
at my works two engines and machinery of. the most desirable kind, I am now 
supplying my goods at a price which enables every organist and organ student to 
have always ready for use in his Stndio an 


ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond. 
Dear Str,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 


| comfort they give to me, or to conceive the saving of time one experiences in one’s 


own room.— Believe me, yours truly, 
To Mr. Ainsworth. BURNHAM-HORNER, F-.R, Hist. S. 
Dear Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 


| Pedals, and consider them worth double the money. Organists and Organ 


| respect. —Yours truly, 





; student who desire to improve in the Art of Pedalling, which is so essential to a 


good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘“‘ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals cculd not be better, and the action is, as you say, ‘* Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886. 
My Dear Sirx,—I have much pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano, 
Many of my musical friends who have seen them, as well as my organ pupils, are 


| quite delighted with them ; and [ must acknowledge that I have never met with 
| any Pedals so mozseless and pleasant to play upon as yours. The Action I consider 


durable, and of very good workmanship. Every organist who desires to perfect 
his playing will welcome your invention. I can recommend your goods in every 
Herr J. RODENKIRCHEN., 


To John Ainsworth, Esq. Organist, The Cathedral, Cologne, Germany. 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in number), 


each one marked for its particular use. By the use of these tools, and following carefully 
the directions, ANY ONE can make a teally good attachment. 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 


BRINSCALL, CHORLEY. 
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ASCHERBERG PIANOS. 

















“TI only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public. Remain 
convinced that I shall.at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN.” 











211, RECENT STREET, W. 
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